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Oral Tradition and Indian Literature
Introduction


A large portion of ancient Indian literature is a manifestation of the spoken word and it belongs to the oral
tradition as far as its preservation is concerned.



The Vedas have been preserved without the loss of a single syllable through a complex and intricate system
of recital down the centuries.



The writing was introduced much later in Indian history due to the influence of the foreign scholars, and
literature as writing emerged only during the British regime.



We have to consider the fact that the authenticity of writing was established by the British courts since the
British could not have trust in the statements of the native witnesses.



We also have to consider the fact that Western civilization is book-centered, but the book does not exercise
the same power and authority in the context of Indian culture



The essential culture of India is embodied by a living individual who not only interprets the norms of culture
but also acts as a frame of reference. The norms are meaningless unless they are translated into human
speech and action conceptually, at least, the mind, speech and action form a single unified entity.



According to a prayer from the Rigveda, “Speech is firmly rooted in the mind and the mind is established in
speech.”

Pampa


The works of Pampa, the first Kannada poet of the 10th century, have the characteristics of a written work.
o In one of the introductory verses, Pampa says that he composed the historical narrative of the
Mahabharata and presented it as an „inscription‟ to the world.


An inscription is writing in its pure form. It is spatial and monumental, which means it is
bound by space and is meant to commemorate some present event.

o All the pieces of Pampa‟s work are evidences that prove his effort to convert the narrative of
Mahabharata preserved by the oral tradition into a written text.
o Pampa lived during a time when the vernacular languages of India were being raised to the status of
writing and the chief purpose of the writing then was to commemorate.
o Pampa found contemporary history as exciting as that of the Mahabharata and what he presented in
his poem is the metaphorical relation between the two ages.
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Present status


The oral tradition in India is still prevalent, especially in the area of folk literature.



The ballad singers have a rich repertory of a variety of songs which they sing to a large audience.



The plays performed by Talamaddale groups are without a dramatic script and even the plays called
„Sannatas‟ are to a great extent, improvided.



Folk stories are without any exception tales told by grandparents to children.



The characteristic feature of this literature is the openness of the form. The works belonging to the oral
tradition continue to change in the form and detail depending upon the demands of the audience.



The author in a written tradition is necessarily absent while in the oral tradition he is present and therefore
the form of the poetic work depends upon the physical, creative stamina of the author.



This also explains the fact that as to why the poetry of Bhakti tradition belongs to the oral tradition.
o The poetry of devotion addresses itself to God whose supreme presence it celebrates.
o Among the Bhakti poets, many of them are learned, but their poetry is always that of poetry
belonging to the oral tradition.



All Indian languages, except Sanskrit, when they reached the status of writing, continued to develop their
literature, drawing inspiration from both written and oral traditions.



In India, the oral tradition does not belong to a pre-literate age representing a primary condition of
civilization. On the other hand, both traditions can co-exist in a given period of Indian history.



The folk-traditions have been alive even during the present century. The main reason for this co-existence of
these traditions is the fact that these two traditions, although they represent separate sets of values, are not
ethically different from each other.



Literacy in India is not the only way to cultural and spiritual experiences. Many of the mystics and saints
have been illiterate but have produced classic poetry. Nrupatunga, a writer of the 9th century says that „the
Kannada people are skilled in the art of producing poetry although they cannot read.‟



The written tradition in Indian literature starts with the modern period since almost all writers are literate.
Poetry is now being read rather than being heard.

Conclusion


We don‟t know what will happen to the oral tradition in modern times of urbanization and industrialization.



Campaigning for complete literacy has gained speed and we know that the purpose is purely political.
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The best we can do is to preserve some of the skills from total extinction. Some of our religious rituals in
which recitals are compulsory and some of our art forms in which eloquence is an inevitable element can be
of great help.

Tholkappiam: The Ancient Grammar
Introduction


Tholkappiam, a grammatical treatise in Tamil is the most ancient one, the age of which is considered by
most as the 5th or 6th century B.C. No other contemporary work is available.



It is beyond doubts that Tholkappiam had followed the traditional grammatical regulations of several
thousand years.



In its backdrop a long grammatical tradition had been alive which has provided enormous material to build
up the first available grammatical treatise, the Tholkappiam.

Antiquity of Tholkappiam


The Archaeological and historical evidences prove that Tholkappiam had emerged some two thousand five
hundred years ago when the whole of the Indian subcontinent was ruled by several kings and chieftains.



Tholkappiam states that the Tamil land was ruled by „three famous munificent patrons‟.



In the prefaratory verse of Tholkappiam, there is a mention of the name of Pandya king (one who afforded
the land). The Pandya king has afforded the dwelling sites to the Tamil people who had lost their land in a
vast deluge. An apparent reference to this is found in „Kalitokai‟, one of the Sangam classical anthologies.
o This great deluge had devastated a huge landed area which had immersed under the Indian Ocean.
o Hence, there was the necessity to colonise the landless people.
o The prefatory verse of Tholkappiam denotes the southern boundary of Tamil land was „Kumari‟
which actually represents the Kumari hills.
o In those days, the Tamil land existed between the Venkatam hills and Kumari hills.
o Before the advent of Tholkappiam, the land in the south has been further extended largely and was
close to the Australian continent.



The Indus Valley civilization is of the ancient Tamil speaking people, and the script found there, deciphered
by Rev. Fr. Heras and Sir John Marshal, clearly shows the identity with the Tamil existing script.
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Tholkappiar speaks of the script form of certain letters and they are developed from the Indus Valley script.
In the Indus Valley script, consonants do not have dots over them. In Tholkappiam, as a later development
the same letters are said to have dots.

The Prefatory Verse


A prefatory verse to Tholkappiam rendered by one Panamparanar, a contemporary to Tholkappiar provides
the following valuable information in fifteen lines of the verse.
o The Tamil land in the age of Tholkappiam is in between the northern Venkata hills and the southern
Kumari. This Kumari denotes the hills that disappeared later.
o Tholkappiam deals with the written and spoken Tamil versions that prevailed in Tamil land.
o Tholkappiam is a three-fold work dealing with the alphabets, words, content and form.
o Tholkappiar had referred to the ancient Tamil works and collected all appropriate materials of his
age and antholigised into an impeccable dissertation.
o Tholkappiam was presented before the learned audience of the Pandya king named Nilamtharu
thiruvil Pandian. The Chairperson at that time was Athankottu Asan. This Athankottu Asan had been
an exponent of ethical justice and had mastery in the four Vedas.
o Tholkappiar had mastery over the Indhra Vyakarna.
o The author of Tholkappiam is Tholkappiar, which is his proper name, and the work by him is named
with that.

Structure and Composition of the Work


Tholkappiam is a grammatical work and it is composed of three major divisions:
1. Eluththu Athikaram – The chapter on the alphabets


The Birth of Letters



Coalscence of Letters

2. Col Athikaram – the chapter on the words




Four types of workds


The word that is in usage in the native Tamil land



Synonyms and homonyms



The dialect in usage in the 12 parts of Tamil land



The words of northern land.

Formation of phrases
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3. Porul Athikaram- the chapter on the content and form

Conclusion:


To summarise, Tholkappiam – an age old Tamil grammer has many singularities such as:
o A grammar of spoken and written tongue
o A grammar that has recorded the past expertise of grammatical traditions
o A grammar in which th e‟Porulathikaram‟ the two folded walks of life, the Aham and Puram
o A grammar not only deals with the usage of language but also speaks of the cultural history and the
geographical and environmental studies of ancient Tamil land, the psychological contemplations and
metaphysical quests of the ancient Tamil people and above all the verse making techniques of age
old Tamil tradition.



The Tamils are fortunate to recover Tholkappiam intact without any loss which has escaped from huge
deluges that usurped many valuable works of their glorious ancestors.

Evolution of Indian Literature
Introduction


India is a land of literature. When one takes stock of the history of human societies and civilisations, this is
one area where India will be on top by some distance over other civilisations and societies.



One hallmark of Indian literature over the past 3000 years or so is diversity. One will be surprised to see the
variety of works of literature that have been produced in the sub-continent. The key to this diversity is the
linguistic density of the Indian sub-continent and the willingness to absorb all wonderful things from any
language or culture that people came across.

Evolution – Ancient period


In the initial days, there were no hard and fast rules and hence no separation between singing, poetry, dance
philosophy etc.



What one will discover is that the Kavis (in the early days, the term was used to denote seers and later it was
restricted to poets) outpouring most astonishing poetry and music (as in Sama Veda), highest philosophy (as
in Rig Veda) etc.
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It is not with one language alone. If all these were happening on the northern plain, exotic poetry and
grammar were being developed in Southern regions as well, in Tamil.



Thus, we see early Sangam poetry that not only reflects the poet‟s thoughts and emotions but also provide a
large number of clues to the highly civilized society that was in existence at that time.



If Bharata produced Natya Sastra in the north, we see Tholkappiar producing astounding exposition of not
only grammar but also plenty of societal rules.



Again, it is not as if literature in India was being produced only in these two languages. Plenty of oral
traditions were flourishing across the land and the songs, tales, proverbs, legends, etc. continue till date from
that time in all the languages.

Evolution – Medieval period


From the earliest time to commencement of medieval period, the majority of the literature of India was
predominantly oral and poetry and play dominated the scene.



The prose was there, but poetry dominated. As the genres began to widen, and literature started covering
technology, astronomy, agriculture, governance, etc., prose literature gained prominence.



Again, as the number of languages gained writing systems, grammar, etc., the written literature slowly
gathered pace and gained prominence over oral literature.



Still, oral literature was dominant. Given the vast number of languages and dialects of the land and strong
root of oral traditions, this is not surprising.



The emergence of a variety of literature in a large number of languages during the medieval period and
almost on all the subjects of human endeavor marks the medieval period as Golden One for India.



That is in stark contrast with Europe and the West where medieval period is referred to as Dark Ages.
Religious literature, Scientific Literature, Economic Literature, Political Science, Poetry, Drama, Stories and
every allied field gained prominence in India during this period.

Evolution – Modern Period


In the late 19th and early 20th century many writers across the languages tried to emulate their Western
counterparts, especially when it came to stories and novels.



That is no surprise given the amount of success these two genres had in the West. The same period and up to
1947 saw the emergence of a unique type of literature – independence literature. Almost all the genres,
especially prose and poetry writings, focused more or less on patriotic fervor.
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In the first two decades after the Indian independence, when the country was coming to terms with the
development and modernity, many poems, stories, novels and plays in many languages focused on the rural
landscape, bringing out the travails of agrarian societies. Exceptions were there, but predominantly, this was
the mood.



Then came the phase in which Indian literature evolved into something new. For the next three decades
came the stories and novels highlighting new problems that society faced – labour unsettling, problems
faced by women going for jobs, urban legends and so on. In fact, this period also witnessed the evolution of
Indian cinema and many were inspired by the stories and novels.

Evolution: Contemporary scenario


In the contemporary scenario, many new genres and sub-genres have come into existence – Fantasy,
Science, Fiction, Flash Fiction, Mythology in a new avatar, Instagram poetry etc.



Rapidly advancing technology and the digital world have reduced the gap between the author and the
reader. In fact, it has encouraged many youngsters to take up literature in a serious way. Self-publication
and digital platforms have also helped in this cause.

Conclusion:


Indian literature always had its own, unique style from the beginning. Contrary to the popular perception
twenty years ago, Indian literature did not go the Western way and taking up of Mythology in a significant
way in many languages and presenting the same to suit the sensibilities of the 21st century is one example.



Whether novels or stories or poems or plays, Indian literature is going very strong. The process might have
been slower than the expectation but there is a saying that „slow and steady wins the race.‟ There is a reason
for that.

Urdu Language
Introduction


Urdu is an Indo-Aryan language which is a comparatively younger member of the great fraternity of Indian
languages.



It began taking shape around 10th century in areas surrounding Delhi and was the result of the admixture of
Shauraseni Apabharansh, Khariboli and Brij Bhasha with Persian, Arabic and Turkish words.
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In the earlier period, the language was also referred to as Hindi, Hindvi and Rekhta before it finally came to
be called by the name Urdu around 18th century.



The Khanqahs (hospices) and Dargahs of Sufi saints like Nizamuddin Aulia, which was located in Delhi on
the banks of river Yamuna (Behind Humayun‟s mausoleum) became hubs of inter religious and interregional interaction which also helped in the evolution of composite language like Urdu.



From the linguistic point of view, it was a unique process of the intermingling of varied visitors from far and
near which helped in the evolution of Urdu language.



Unlike the court language Persian, Sufi saints interacted in the commoners‟ language.



From the North, Urdu travelled to places like Daulatabad, Gulbarga, Gloconda etc., in Deccan after the 14 th
Century or so.



Unlike the Delhi Sultanate, the newly formed kingdoms in the Deccan patronized the Urdu language and
poetic works started making appearance on the literary scene.

Urdu Poetry


Poetry is the most popular genre of Urdu literature. The subtle effectiveness of its expression has a unique
ability to convey the message in such a way that we find an echo of our sentiments in an Urdu verse.



The first recorded collection of poetry is attributed to Wali Dkahani (1667-1707)



In the north, Delhi becomes the hub of Urdu poets like Khan Arzoo (1687-1756), Hatim (1699-1791) and
Mirza Mazhar Jan-e-Janaan (1699-1781).



In the 18th century, Urdu poetry touched new heights with the arrival of Mir Taqi Mir (1723-1810) on the
literary horizon. He is said to have captured a phase of the melancholy and the pathetic in a decaying
society.



The notable poets of the 18th century are : Sauda, Mir Dard, Qaim Chandpuri, Indha, Qalandar Baksh Jurat
and Mashafi Ghulam Hamdani.



A unique poet in the history of Urdu literature is Nazeer Akbarabadi (1740-1830 who disgresses from
contemporary traditional poetry dealing with love and beauty, and concerns himself with the affairs of the
mundane. He was a mystic. Krishna and Mahadeo, Nanak and Narsi Bhagat find a mention in his poems.
o His famous poem, Sab that pada rehjavega jab laad chalega banjara.



The 19th century is considered to be a golden period of Urdu literature which produced poetls like Zauq,
Bahadur Shah Zafar, Momin and Ghalib
o Ghalib is considered to be a great Urdu poet who added wit and intellect to the emotions and
sensitivities of poetic expression.
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The tone and tenor of Urdu poetry changes as it enters a new age, the 20th century.
o Poets like Brij Narayan Chakbast, Iqbal, Fani Badayuni, Jigar Moradabadi, Josh Malihabadi,
Raghupati Sahay Firaq Gorakhpuri and Anand Narain Mulla reflected the sensibilities of the time.
o The progressive poetry of Majaz, Majrooh Sultanpuri, Makhdoom Mohiuddin, Sahir Ludhianvi and
Ali Sardar Jafri gave vent to the workers‟ struggle and the plight of the downtrodden.

Urdu Prose


We find the first recorded pieces of Urdu prose in Deccani Urdu around the 15th century.



The earlier prose is mostly the teachings of the Sufi saints for their disciples. The first significant work of
literary prose is “Sabras” by Wajhi in 1635.



In the North, Karbal Katha is considered to be the first piece of prose written in 1731.



The Urdu novel traces its roots in Dastaan or long fairytales. However, novelists like Nazeer Ahmad were
first to deal with themes of quotidian life.



Prominent novelists include Ratan Nath Dhar Sarshar, Sharar and Mirza Hadi Ruswa who wrote the famour
novel Umrao Jaan Ada.



The turning point in Urdu fiction came with the arrival of Munshi Premchand on the literary horizon. He
articulated the concerns of the poor oppressed and the suffering masses.

Urdu Journalism


The first Urdu newspaper Jam-i-Jahan Numa was launched in Kolkata in 1822 by Harihar Dutta. He was the
son of Tara Chand Dutta, founder of Sambad Kaumudi, a Bengal weekly.



Later many Urdu newspapers made their presence felt like Delhi Urdu Akhbar (1937), Awadh Akhbar
(1858), Agra Akhbar (1863), Awadh Punch (1877), Paisa Akhbar (1886).



Maulana Bul Kalam Azad‟s newspapers Al-Hilal and Al-Balagh and Mohammad Ali Jauhar‟s papers
Comrade and Hamdard took up the cudgels against the British rule.

The National Council for Promotion of Urdu Language (NCPUL)


As far as government efforts in promoting the language are concerned, it would be worthy to note
contribution of National Council for Promotion of Urdu Language (NCPUL).



It is an autonomous body under the Ministry of Education, Department of Secondary and Higher Education,
Government of India.
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Established on April 1, 1996, the organization was established to promote, develop and propagate the Urdu
language.



The National Nodal agency for the promotion of Urdu language, NCPUL acts as the principal coordinator as
well as the monitoring authority for promotion of Urdu language and learning.

Conclusion


Urdu is an important language which is included in the 8th schedule of the Indian constitution.



According to the 2011 Census of India, the total number of Urdu speakers are 5,07,72,631. Spread across
the country, it has a rich literary heritage.



As language speakers are spread across different parts of the world, Urdu can hope for a wider and deeper
engagement with the people through the avenues of social media and borderless world.



In the time to come, one can wish that literature would continue to be read and appreciated as good literature
has often been defined as one which rises above the barriers of time and space.

Post-independence Hindi Literature


The violence and cruelty witnessed during the partition and subsequent communal riots put a deep scar on
the psyche of the people. This sorrow was reflected in the writings of some Hindi writers.



Before independence, two prominent trends were prevalent in Hindi poetry. One of these was the
progressive (Pragatisheel) poetry, patronized by poets like Nagarjun, Kedarnath Agarwal, Dinkar,
Trilochan, Muktibodh and Shamser.



The other stream was of the Experimentalist (Prayogavaadee) poetry, led by Agyeya.
o It started with Taarsaptak (1943) and Doosra Saptak (1951) – both were collections of the poems of
seven poets each.
o This stream was established as Nai Kavita (New poetry)



In the post independence prose genres of Hindi literature, these two trends are visible in the development of
stories and novels.



Different literary movements flourished after independence in the realm of Hindi literature – from Nai
Kavita (New Poetry) and Nai Kahani (New Story) to Progressive and Janvadi (People‟s) stories and poetry
writing.
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o Simultaneously, Anchlik (literature reflecting dialectical-regional variations) literary trends in stories
also flourished, prominently in the writings of Phanishwar Nath Renu, Nagarjun, Shivprasad Singh
and others.


The decade of 1950 was the period of stability, development and diversity in Indian society and diversity,
both in Indian literature and society.
o New trends were evolving in Hindi literature, resulting in the movements of the „New Story‟ and the
„New Poetry‟.
o The Saptak tradition produced many new poets.
o The thought process of the proponents of the „New Poetry‟ and the „New Story‟ centered around
individuality. To establish that individuality, a discourse was started on „honesty and authenticity of
creative experience‟ (Abhivyakiti Kee Imandaaree) in poetry and „Self-experienced reality‟ (Bhogaa
Hua Yatharth) in stories.



A new trend was developed in Hindi literary criticism during 1950s and 1960s and poets, story writers and
novelists indulged in literary criticism to project and protect their writings and modes of creativity as well as
of the writers of similar thought process and modes of expression.
o During this period, some old genres of writing faded away and some new genres emerged.


The most important fading genre was Gadya Kavya (poetic prose), while very few Lalit
Nibandhs (Aesthetic Essays) were written after independence..




Kavya Natak (drama in poetic form) is an important emerging genre.

The socio-political scenario of 1967 has influenced a whole generation of writers across the country. Hindi
poets continued to enrich literature, expressing the joys and sorrows, hope and despair, mass struggles and
awakening of the Indian people.
o Many veterans of „Nai Kahani‟ and „Nai Kavita‟ continued to write during this period.
o Many protagonists of Akavita and Akahani (Non-poetry and Non-story) were influenced by changed
political and social awakening and started writing poems, stories and novels, attuned to new realities.



A new trend of secular writings started in Hindi literature around the 1980s. The secular traditions of Urdu
literature, established by Meer, Ghalib and Nazeer kept on influencing Hindi literatures.
o Women‟s writing emerged with a new gusto in Hindi literature around the 1980s. This has vastly
influenced the content and direction of Hindi literature.



The meaningful creativity of the new generation of Hindi writers in the 1990s was resisting globalization
and its impacts. This generation knows that they are living in violent times where everything has a price tag.
o The new generation of writers are facing the dual pressure of globalization and cultural nationalism.
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o This pressure is reflected in their writings in different shades of anger, depression, tensions and
disappointment.
o Besides, new modes of mass communication, technology and virtual world have also impacted
literature and the litterateurs.
o In the 1990s, Dalit writings emerged in Hindi literature. They enriched literature with their selfrealisation and experiences.


They made literature a vehicle of their emancipation in oppressive Indian society



Dalit literature is quite different from the aesthetic Hindi literature.



It reflects the realities of life in their society, their travails and sorrows, and the resultant
anger.



They have created new aesthetics to express their specific realties. They are expressing their
new anxieties and awareness related to their past, present and future.

Conclusion


The present world of Hindi literature is witnessing neither any mass movement nor an effective literary
movement.



Therefore, writers themselves have to carve out a creative relationship with their society and times.



This is reflected in the diversity of vision and expression in the writings of present generation writers. They
can see through the prism of society and express the realities effectively.

Marathi Literature


The journey of Marathi literature covers about seven centuries. It begins with the old Yadav Dynasty and
flows down to the present times.



„Mahanubahv Panth‟ and „Warkari Sampradaya‟ laid the foundation of Marathi literature and were
influenced by the „Nath Panth‟ (9th and 10th century).
o Nath Panth is a medieval movement. It combined ideas from Buddhism, Shaivism and Yoga
traditions of India.


Goraknath is considered the originator of the Nath Panth.



Nath tradition has extensive Shaivism related to the logical literature of its own, most of
which is traceable to the 11th century or later.

o Mahanubhav Panth was founded by Sarvadnya Shri Chakradhar Swami in 1100-1200.


This cult accepted all members irrespective of their castes.
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Mahanubhav generally comprises works that describe the incarnations of gods, the history of
the sect, commentaries on the Bhagavad Gita, poetical works narrating the stories of the life
of Shri Krishna to explain the philosophy of Mahanubhava.



Leela Charitra is thought to be the first biography written in the Marathi language. It was written by
Mhaimbhat in 1278.



History says the Yadava capital, “Devagir” became a magnet for learned scholars in Marathi to showcase
and find patronage for their skills.
o The origin and growth of Marathi literature is directly linked with the rise of the Yadava dynasty.
o The Yadavas of Devagir used Marathi as their court language.



In Maharashtra, the Bhakti movement began in the late 13th century.
o Bhakti movement ignited the minds of countless poor and downtrodden people.
o Saints like Dnyaneshwar and Vitthal sang in their local, colloquial language.
o People in large numbers began to be attracted towards the Warkari sect.
o It was the first time when the great literature in Marathi bloomed.


It produced language and literature reflecting higher values in human life.

o Namdev flourished some years after this period. He wrote a great many „Abhangas‟ on devotion to
God.





This we may call the first or early period of Marathi literature.



The style of the literature of this early period is called Archaic Marathi.

From the middle of the 14th century till the beginning of the 16th century the Mohammedan Kingdom ruled
and place of Marathi was taken by the Persian language. It was completely a blank period in Marathi
literature.
o Saint Eknath was born in 1518. The seed of literary genius germinated again. He resumed the task
commenced by Dnyaneshwar before two centuries.



The beginning of the 17th century to the time close of Peshwa rule was the most brilliant period in the
history of Marathi literature.
o Three great poets Ramdas, Tukaram and Mukteshwar were born in only a year or so about 1603
A.D.
o Saint Tukaram, the greatest poet in Marathi literature preached asceticism, toleration and devotion to
God.


He sharply criticized rigidity in social structure imposed by the upper caste.



He was a „Warkari‟ of devotionalism tradtition.
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He composed Abhanga poetry, a Marathi genre of literature which is metrical (traditionally
the ovi meter), simple, direct and fuses folk stories with deeper spiritual themes.



His great contribution is found in his use of local language in contrast to his predecessors
such as Dnyaneshwar and Namdev who were known for combining a similar depth of
thought with a grace of style.



„Tukaramgatha‟ is the Marathi language compilation of his works, which covers a wide range
of human emotions and life experiences.

o Ramdas was a saint of keen insight


He was an ardent preacher.



He wrote „Dasboth‟ containing sermons on abstract as well as practical topics.

o Mukteshwar too by his translation of „Mahabharata‟ motivated masses.


Later, before the subversion of the Peshwa rule, the poetic faculty seems to have indulged in lighter
literature.
o The poetry of low order was composed for pleasure alone.



In the 19th century and the beginning of the 20th century, great literary activity is shown under British rule.
o The art of printing was introduced and a large number of publications were made.
o Many works of ancient authors are discovered and published.
o Translations were rendered from the Sanskrit and English languages of works on history,
philosophy, religion, medicine, law and literature.
o This constituted the readership of Marathi poetry but it did not accept modernity in poetry easily.



The Marathi Poetry written during the first decade of the post-independence period is called „Navkavita‟
(New Poetry).
o Their poetry dealt with the unbearable heat of the time, a strong urge to embody the tumultuous
reality of their time.



Thereafter the „Post Sixties‟ poets contributed substantially to the development of Marathi poetry.
o It voiced the concerns of the middle class from the Marxist point of view.



After 1960 the poets who emerged from the little magazine movement succeeded in creating a space for
themselves in the mainstream Marathi literature.
o The poets in the little magazine movement added a modern, unique and contemporary dimension to
the poetry.



Globalisation has deeply influenced the post-90s‟ Marathi poetry.



The Novel is a popular genre in Marathi literature.
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o In Marathi, Novel is called Kadambari.
o „Yamuna Paryatan‟ (1857) is considered the first significant novel in Marathi written by Baba
Padmanji.


Literary criticism in Marathi is thought to have existed in the British period. It extended during the
beginning of the 19th century and present times. There are 5 significant major periods of Marathi criticism:
o First Period (1818-1874): This period marked the influence of Sanskrit criticism
o Second Period (1874-1920): Vishnushashtri Chiplunkar laid the foundation of Marathi literary
criticism in this period.
o Third Period (1920-1940): Literary debate on „Art for the Sake of Art‟ and „Art of the Sake of Life‟
was a major topic of discussion during this period.
o Fourth Period (1940-1960): Bal Sitaram Mardhekar discussed the relation between aesthetics and
literature.
o Last Period (1960 onwards): It not only discussed modern literature but also studied in detail the
ancient literature and literary theories.

Special Article-- Information Technology: Beyond Self-Reliance
Introduction


Despite the challenges and limitations, India has made all-round progress in technology, although our
accomplishments in areas such as space and nuclear power are more noticeable.



But we have made phenomenal progress in the field of information technology. We are in the leading
position in the world in many areas related to this, especially in service.



In other areas where India could not make significant progress in the past decades, serious efforts have been
made in the last five-six years to make a mark in them, and their result is also visible.



Areas such as manufacturing and semiconductor can be specifically named in which quite a few positives
are occurring in the present time of the corona pandemic.



Recently Apple, the world‟s famous telecom equipment manufacturer announced that it is shifting its plants
operating in China to India.

Challenges paved the way
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Almost 50 years ago, the telecom sector, like most other sectors was dependent on multinational companies
to supply hardware.
o New technology could not make way to India due to high costs and a shortage of foreign exchange.
But a revolution swept the telecom sector in 1984 when the government, under the leadership of
Sam Pitroda, picked up the scientific teams from the TRC and TIFR to establish the Center for
Development of Telematics (C-DOT).
o Since the endeavor was to make the country self-reliant, the technology developed in the public
sector was generously transferred free of cost to private companies.
o Ultimately the monopoly of MNCs in the telecom sector in India was challenged.
o Whatever happened in the case of basic telecommunication techniques and equipment at that time,
similar developments have started now in the mobile phone sector.



The revolution in the information technology sector and computerization of railways is also path breaking
events in India‟s developmental journey.
o To break up the monopoly of large foreign companies and to promote indigenous software and
hardware development, the Department of Electronics was established in the 1970s.
o The Electronics Corporation of India Limited, Computer Maintenance Corporation and State
Electronics Development Corporation were established.
o Later many indigenous private companies also joined this race and computerization of offices
started.
o When the use of information technology in Railway‟s passenger reservation project began in 1986,
its success not only shocked the world but made many processes easy and services accessible.



The discussion on computerization would be incomplete without talking about India‟s supercomputers.
o Param, which was India‟s first supercomputer, became a symbol of modern India‟s technological
progress.


When other countries refused to provide such a state-of-the-art technologies, India focused
on developing such technologies and achieved the goal.



The Center for Development of Advanced Computing (C-DAC) was established to cater to
India‟s computing sector‟s growing needs, especially the need for a supercomputer.



It triggered a series of new developments in the digital sector by developing a supercomputer
named „Param‟.

o It is noteworthy that when India built a supercomputer with a capacity of 100 GHz-flop, the US also
started relaxing its export restrictions.
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Possibilities inherent in Digital India


Due to Digital India, huge success has been achieved in bringing one billion Indians online.



Smartphones available at an affordable price in India, Internet connectivity (data) at reasonable rates and the
world-class infrastructure of telecommunications have made the amazing revolution of digitization come
true.



The way millions of Indians are making payments through digital channels, filing income tax returns,
booking railway tickets, using banking services, and using e-Commerce, connecting with the government
machinery is an astounding achievement for the world that even developed countries like America and
Britain cannot compete with.

Way Forward


The $10billion investment by Google into India proves that global companies‟ faith in India‟s growth story
has not been affected by the Coronavirus crisis, nor by the possibility of a confrontation with China.
o Within the next 5 to 7 years, Google will help take the country‟s information technology system to
the next stage by investing around 75 thousand crores.



Apple has indicated that it is seriously considering transferring its manufacturing facilities from China to
India.
o IF this happens, it will not be just big news but a deteriorating event to convey to IT companies
worldwide that conditions are in some places, and new possibilities of development are being
created in other places.



IIT Alumni Council‟s establishment with a corpus of about 21 thousand crore rupees is a laudable
initiative.
o The alumni of IITs today operate the largest IT companies globally and are known for providing
hundreds of billions of dollars to their former educational institutions.
o Funds going to institutions such as Stanford, Harvard, MIT has now started coming to Indian
institutions and can inspire the new generation towards innovation, self-reliance, opening new
startups, and job creation.



Indian companies have announced to bring indigenous 5G technology.



India neither lacks potential nor opportunities. India‟s ambitions in the field of IT can no longer be
constrained.
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